Literature and Affect

The invitation in this article is to humanize cognition by weaving affect and Literature in our classrooms. With this objective in mind, we will explore some forms of Literature that are sensitive vehicles for the transmission of values and, in our next issue, we will consider the strength of some affective strategies in the teaching of reading and writing such as the Literary Circle and the Literary Journal.

Louise Rosenblatt says the process of reading is a transaction between the reader and the text. She believes that a work of literature has no meaning to the reader until she or he has experienced a personal response; in other words, the reader is to make meaning form reading literature, meaning that should have an opportunity to be shared and discussed in the classroom. Within this paradigm our role is instrumental since we need to operate as affective mediators and facilitate processes of inquiry and thought. It is precisely this role as facilitators of processes within our classroom  that will give us access to the affective domain.

Now, which forms of Literature resonate with wisdom and universal truth:?

Myths

They are the oldest stories and - oldest of all are the myths of creation. These stories tell the forming of Earth and sky, the birth of gods and goddesses and the beginning of mankind. What’s the benefit of drawing on mythology now in the 21st century?

Myths call on imagination for us to build a cosmic scenery, view cosmic action and consider order and harmony on a big scale.

An easy way to begin sharing mythology with children is by using modern books with mythological allusions: for example the three-headed dog in Harry Potter is none the less but a replica of Cerebus, the three-headed dog that guarded the Underworld in Greek mythology.

Pourquoi Tales

These intrigue readers with their odd explanations of how things came about. These tales range from explanations for huge phenomena: the sky, the earth, human beings all the way to smaller details of animals’ markings. They are rooted in a culture’s philosophical and religious belief systems.

It is important to present these stories with respect since they may sound quaint; we should stress that these stories were made up in the absence of science.

These stories also attempt to explain the origin of artistic expressions and traditions. A example is Margaret Musgrove’s The Spider Weaver, which explains the origin of the kente cloth for the African people.

Legends

Legends share stories of the heroic deeds of historical figures-usually saints, kings or heroes. Unlike other folk literature they are associated with a definite time and place in history. Culturally, legends represent and highlight an exemplary character trait for the people of that culture.

Legends are rich sources of information to enliven discussions in history and social study.

Some examples include: Fa Mula; Robin Hood, King Arthur and Joan of Arc.

Trickster Tales
A trickster is a character that uses his wit and cunning to outsmart another individual, tricking him to achieve his goals. He is usually smaller or physically weaker than his opponent and he gains advantage by using “brains over brawn”.

Part of the appeal of the trickster is that he is often smaller or in a position of less apparent power than the trickee, and children immediately identify with this position. A memorable trickster is the grandchild-turned-into-mouse in Roald Dahl’s The Witches.

Parable:

A usually fictitious story that illustrates a moral attitude or a standard of conduct. It differs from the fable in the inherent plausibility of the story and the exclusion of animals with human characteristics. It resembles the fable in the brevity and simplicity. The simple narrative of parables give this form a mysterious and suggestive tone. Parables have a considerable role in Sufism Zen Buddhism and Jewish Literature.
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